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Abstract;

The first goal is to focus on the subject of musical art in our contemporary world, from the
perspective of the sociology of art. And the assertion that the artistic tastes that individuals possess
and are contradictory regardless of their social origins, and that aesthetic judgment on music has
become characterized by hybridization, due to the effect of globalization on culture (the Internet). The
second goal is to criticize Pierre Bourdieu’s thesis on the tastes and cultural practices of individuals.

Keywords : Art . Music . taste . Bourdieu . Globalization.
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